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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
-
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FACULTY RECITAL SERIES 
KETTY NEZ piano 
KATIE WOLFE violin 
Sonata for Violin and Piano (1926) 
Vibrante, agitato 
Buoyant 
Mistico, intenso 
Allegro 
Tete a tete (2007) 
I. 
II. 
III. 
KETTY NEZ before (2007) 
(b. 1965) 
AMELIA S. KAPLAN Insolence (2007) 
(b. 1963) 
AMY BEACH 
(1867-1944) 
Intermission 
Sonata in A minor for Violin and Piano, 
opus 34 (1896) 
Allegro moderato 
Scherzo: molto vivace 
Largo con dolore 
Allegro con fuoco 
PROGRAM NOTES 
The Sonata for Violin and Piano was written near the end of Ruth Crawford's studies at 
the American Conservatory with Adolph Weidig, a German composer, violinist, and con-
ductor active in Chicago (and former student of theorist Hugo Riemann) . It was a difficult 
time for the young composer, for in addition to graduate studies, she supported herself 
and her mother by teaching piano and harmony (sometimes for 12 hours a day). The 
Violin Sonata, however, enjoyed a brilliant career of its own and helped establish 
Crawford's reputation as seriously talented radical; it was performed in 1928 for the newly 
formed Chicago chapter of the International Society for Contemporary Music (ISCM). 
Around this time Crawford gave a full autographed copy of the score to her 13-year-old 
protegee, composer Vivian Fine, which is fortunate for posterity: in 1932, on the brink of 
marriage to Charles Seeger, Crawford had a personal crisis, and burned the score of the 
Violin Sonata, along with many of her early poems. 
The work is full of energy and vitality, and is a remarkably expansive and 'expressio,...ist' 
musical statement immediate following the miniature Five Preludes for piano. '. ~ 
Foreshadowing later developments in Crawford's music, the Violin Sonata also reflects the 
general American isolation to contemporaneous European cultural politics, and the rich 
environment of experimental post-tonal pluralism. As Crawford scholar Judith Tick 
remarks, in her book Ruth Crawford Seeger: "she heard such music in a relatively neutral 
context, removed from the contention among the "isms" and intellectual stances that 
marked their reception in Europe . . . . Occupying a somewhat anomalous position within 
early American modernism, she followed neither Stravinsky nor Schoenberg, and instead 
took Scriabin (particularly his late music) as her point of entry into radical modernism" 
(65-6). 
Among Crawford's circle of friends was French composer and Buddhist monk Dane 
Rudhyar, the influence of his heady concoctions of music, astrology, and Hindu mysticism 
can be inferred from the several 'mistico' performance indications in the Sonata. Indeed, 
the rich chromatic sonorities and idiomatic piano figuration (especially in the first move-
ment), and use of cyclic form, show Scriabinesque 'overtones': several movement's themes 
are recast in the final movement. The second movement, an exercise in double counter-
point, is a quirky ostinato; the pungent theme resurfaces several years later in the Suite for 
Wind Quintet (1952). 
-Ketty Nez 
Tete a tete is a piece in three movements for violin and piano written during the summer 
2007 for the Nez/Wolfe duo. The first movement, slow and mysterious, features large 
leaps in the piano and sharp rhythmic contrasts with alternating long and short values. 
The second movement is lyrical with quasi-romantic harmonies and melodic contours. 
The third movement is very contrasted to the second movement due to its rhythmic and 
aggressive characteristics. A piano solo passage softens its overall abrupt contour .. .~ 
- Eliane Aberdam 
Eliane Aberdam was born in Nancy, France. As a child, she studied piano and theory at 
the Conservatoire National de Region in Grenoble. She did her undergraduate studies in 
composition at the Rubin Academy of Music and Dance in Jerusalem. In 1989, she 
entered the graduate program at the University of Pennsylvania where she studied with 
George Crumb, and obtained her Master degree in 1992. She completed her Ph.D. in 
Composition at UC Berkeley. In 1998-1999, she taught composition, theory and Music 
technology at the University of Northern Iowa. Her works are performed in Israel, 
France and the United States. She attended music festivals such as The Bartok Seminar in 
Hungary, June in Buffalo, the Academie d'Ete in Paris, and Voix Nouvelles in Royaumont 
(France). In 1995, she was selected by IRCAM for the Annual Course in electronic music, 
and for the commission of PaRDeS, an electro-acoustic work for chamber ensemble and 
electronics. In 2000, the Ensemble Intercontemporain (Paris) commissioned and pre-
miered the chamber orchestra piece Quoi? Ce point (after Primo Levi's book Periodic Table. 
She has recently completed an opera (libretto by Maurya Simon) premiered in March 
2007). She has been teaching composition and theory at the University of Rhode Island 
since 2001. 
b~, was written for my friend Katie Wolfe, violin faculty at the University of Iowa, in 
the summer of 2007. The work is a companion piece to beyond release (a duo concertante 
for two celli and orchestra), also written for colleagues at the University of Iowa. Both 
compositions use algorithmic manipulations of harmonic spectra in a fairly reductionist 
manner, reducing the system of multiple overtones to only a few and then 'equal-temper-
ing' them, allowing pseudo-tonal sonorities to emerge. Using various exponential tempi 
curves, I also sampled textures, including melodic lines, in a fragmented fashion; I want-
ed to explore how much distortion I can have before something is completely unrecogniz-
able. I looked for ways to lead from abstract concepts (pitch, duration, attack) and morph 
the results of random processes into tangible, if ephemeral, musical allusions. Popping 
the hood on music, as it were, I wanted to rebuild known musical materials from scratch. 
Seeking to avoid a formal narrative design, I let the results simply speak for themselves. 
-Ketty Nez 
For violin and piano, Insolence, is a short work that explores ways of uniting the two 
instruments in gestural sympathy. I have always found it difficult to write for piano and 
a traditional solo instrument-the piano simultaneously threatens to overwhelm and to 
take a secondary role. Insolence is an attempt to find a common meeting ground. 
-Amelia Kaplan 
Amelia Kaplan is Assistant Professor of Composition at Oberlin College Conservatory of 
Music. Previously she taught at the University of Iowa, Roosevelt University, and the 
University of Chicago. She completed her Ph.D. in Music Composition at the University 
of Chicago as a Century Fellow, where her primary teachers were Shulamit Ran, Marta 
Ptaszynska, and Ralph Shapey. She worked with Azio Corghi at the Milan Conservatory 
on , hting Dissertation Fellowship, and also received a Diploma of Merit from the 
Act.-...._,mia Musicale Chigiana while studying with Franco Donatoni, and a Diploma 
from the American Conservatory in Fontainebleau. Ms. Kaplan has had residencies at the 
MacDowell Colony, Ucross Foundation, Atlantic Center for the Arts, and the Virginia 
Center for the Creative Arts. She is the recipient of many prizes and commissions, and 
her music has been performed at contemporary music festivals around the U.S. and in 
Europe, including The Composers Conference, Arcosanti (California E.A.R. Unit), 
Gaudeamus, Darmstadt, Logos-Blad, Festival at Sandpoint, and June in Buffalo. 
Amy Beach ("Mrs. H. H. A. Beach"), celebrated during her life as the foremost American 
woman composer, was a prominent figure in Bostonian musical life. A gifted child 
prodigy, she debuted as pianist with the Boston Symphony Orchestra in 1885. After her 
marriage the same year to Henry Beach, a Harvard physician, to respect his wish, she 
reduced her performing activities and focused instead on composition. Though having 
studied piano several years, she took only one year of harmony and counterpoint les-
sons; by modeling 'the masters,' she then taught herself composition, counterpoint, 
fugue, orchestration, and established a prolific pace of composition which would last 
her lifetime. 
Composition of the Sonata for Violin and Piano followed the Gaelic Symphony, the pre-
miere of which by the Boston Symphony Orchestra in 1896 established Beach as an 
important American figure. Beach herself premiered the Sonata on 4 January 1897 
violinist Franz Kneisel at a New York concert by the Kneisel Quartet, and the two pL 
formed the work again soon at New England Conservatory. The Violin Sonata was one 
of the most popular Beach works in the 1899 concert season, presented by several sets of 
performers, including Beach and Kneisel again, at Sanders Theater, Harvard, with Beach 
playing a Steinertone piano (invented increase the piano volume, by Morris Steinert of 
the Boston Piano Company). In the fall of that year, the Venezuelan virtuoso pianist 
Theresa Carreno (dedicatee of Beach's Piano Concerto) presented the Violin Sonata to 
the critical acclaim of German audiences, with violinist Carl Halir of the Halir Quartet. 
Beach would go on to perform the Sonata frequently during her life as active pianist 
(she resumed her career after the death of her husband in 1911). 
Possessing synesthesia, the association of particular colors with sounds, she was partic-
ularly aware of key, mode, and sonority. Her compositional style, in addition, was 
imbued with a sensitivity to melodic line; a prolific song and choral composer, she used 
some of her songs as themes in her instrumental works. Expressively lyrical and pas-
sionate, the Sonata is cast in traditional four-movement sonata form. The virtuosic 
piano writing, taken from her own performing experience, shows the influence of vari-
ous individual composers. Especially in the first and third movements, motivic ges-
tures as well as piano writing strongly recall Schumann and Brahms: all three were also 
active performers. In the playful second movement, a scherzo, one hears echoes of 
Mendelssohn and Grieg, but with far quirkier chromatic twists. 
-Ketty Nez 
) 
KATIE WOLFE violin 
Violinist Katie Wolfe enjoys an intriguing career mix as soloist, recording artist, chamber 
musician, orchestral leader and adjudicator. She has performed in the United States, 
Canada, Costa Rica, Bolivia, Malaysia, Korea, Japan, the Soviet Union, Italy, Spain and 
the Netherlands. She currently teaches at The University of Iowa. Prior to teaching in 
Iowa, Ms. Wolfe taught violin, viola, and chamber music at Oklahoma State University. 
She also served as Associate Concertmaster of the Oklahoma City Philharmonic. 
Along with pianist and composer Ketty Nez from Boston University, Ms. Wolfe has been 
involved in the creation and performance of many newer works for violin and piano. The 
Wolfe/Nez Duo performs works written espec{ally for them, in addition to other works 
written in the past 20 years and other masterpieces of the 20th Century literature. Their 
adventuresome programs have been presented at schools across the country, including 
the Eastman School of Music and Boston University, among others. 
~ olfe holds degrees from Indiana University, as a student of Miriam Fried, and the 
M attan School of Music with Sylvia Rosenberg and also has received the prestigious 
Fulbright Lecture Award to teach and perform in Bolivia, where she taught at the 
National Conservatory and served as Associate Concertmaster of the National Symphony 
of Bolivia for one season. Ms. Wolfe has recorded for Centaur Records, Albany Records, 
Newport Classics, and Kleos Classics.Violinist Katie Wolfe enjoys an intriguing career 
mix as soloist, recording artist, chamber musician, orchestral leader and adjudicator. She 
has performed in the United States, Canada, Costa Rica, Bolivia, Malaysia, Korea, Japan, 
the Soviet Union, Italy, Spain and the Netherlands. She currently teaches at The 
University of Iowa. Prior to teaching in Iowa, Ms. Wolfe taught violin, viola, and chamber 
music at Oklahoma State University. She also served as Associate Concertmaster of the 
Oklahoma City Philharmonic. 
KETTY NEZ piano 
Composer/pianist Ketty Nez (b. 1965) joined the composition and theory department at 
the Boston University School of Music in the fall of 2005, after teaching for two years at 
the University of Iowa. At BU last year, cirrulian ice was premiered by ensemble Alea 
III, and take time by the Boston University Wind Ensemble. Current projects include 
beyond release, a concerto for two cellos and chamber orchestra, recently premiered, and 
to be included in the forthcoming CD by the University of Iowa's Center for New 
Music; a new work for Ex Novo ensemble of Venice; and collaborations on early twenti-
eth-century French music with theorist Gregory Marion of the University of 
Saskatchewan in Saskatoon. 
She completed, in 2002-3, a residence of several months at the Ecole Nationale de 
Musique in Montbeliard, France, prior to the premiere of her chamber opera An Opera 
in Devolution: Drama in 540 Seconds, at the 2003 Seventh Festival A *Devantgarde in 
Munich. In 2001, she spent several months as visiting composer/scholar at Stanford 
University's Center for Computer Research in Music and Acoustics (CCRMA), and ~ 
1998 participated in the year-long computer music course at the Institute de Recherche 
et Coordination Acoustique/Musique (IR CAM). Before her computer music studies, she 
worked for two years with Louis Andriessen in Amsterdam, where she co-founded the 
international contemporary music collective Concerten Tot and Met. Her music has 
been performed in festivals in Europe, North America, and Asia. She holds a doctorate 
in composition from the University of California at Berkeley (1994), a master's degree in 
composition from the Eastman School of Music (1990), a bachelor's degree in piano per-
formance from the Curtis Institute of Music (1983), and a bachelor's degree in psycholo-
gy from Bryn Mawr College (1987). 
• 
-Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, January 24th, 7pm 
Friday, February 1st, 6pm 
Wednesday, February 6th, 8pm 
Friday, February 8th, 8pm 
Tuesday, February 12th, 8pm 
Friday, February 15th, 12pm 
Tuesday February 19th, 8pm 
•• 
Martina Arroyo Public Master Class 
Tsai Performance Center 
Muir String Quartet 
In Residence at Boston University 
with EDWIN BARKER double bass 
FELIX MENDELSSOHN Quartet in A minor, Op. 13 
ANTONIN DVORAK Bass Quintet 
CFA Concert Hall 
ALEA III 
SCOIT WOOLWEA VER viola 
JOHN MCDONALD piano 
DEBORAH BOLDIN flute 
ELIZABETH ANKER contralto 
Works by Antoniou, Bourland, Breschnik, Clark, 
Kalogeras, Merryman, Orenstein, and Pinkham 
Tsai Performance Center 
Bach Competition Winners concert 
CFA Concert Hall 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
HECTOR BERLIOZ Symphonie fantastique 
DONALD SUR Lacrimosa 
BELA BARTOK Suite from "The Miraculous Mandarin " 
Tsai Performance Center 
Lunchtime Concert 
Muir String Quartet 
in residence at Boston University 
BELA BARTOK Quartet No. 4 
CFA Concert Hall 
Boston University Choral Ensembles Concert 
Marsh Chapel 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforrrting the learning and teaching environment into a 21st-
century facility that suitably showcases their talents. We are grateful to the donors who have com-
mitted their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 
Read and Andrea McCaffrey Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Sardi Irrevocable Trust 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Mr. SungEun Han-Anderson 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Boston Organ & Piano 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Dr. Apostolos A. Aliapoulios 
The ASCAP Foundation 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Dr. Jimmie L. Jackson 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mclnnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Ms. Elizabeth H. Bower 
Mr. Roger C. Davidson 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joy L. Mcintyre 
Ms. Maureen Meister 
Mr. Robert M. Pease 
Professor Joel Sheveloff 
Mrs. Nancy L. Trentini 
Wilson Butler Architects, Inc. 
$250 to $499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa and Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish, Jr. 
Ms. Julia A. Hennig 
Mr. and Mrs. Robert Knauss 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This list represents donors who have generously supported our programs for the past twelve months, as at . ember 
14, 2007. Due to program deadlines, some donor names may be absent from this list. We thank you for your under-
standing. For more information on how you can support the Boston University College of Fine Arts and School of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
f BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
I ! STRINGS Lynn Larsen horn HiSTORICAL Andre de Quadros• 
Steven Ansell viola* Don Lucas trombo11e• PERFORMANCE Joy Douglass 
Edwin Barker do11ble bass* Richard Mackey ham Aldo Abreu recorder David Hebert* 
Cathy Basrak, viola Richard Menaul horn Sarah Freiberg Ellison cello Patrick Jones• 
Bonnie Black pedagogy• Craig Nordstrom clarinet Laura Jeppesen Warren Levenson 
Lynn Chang violin Elizabeth Ostlingfl11te viola da gamba William McManus• 
Jules Eskin cello Richard Ranti bassoon Christopher Krueger James Merenda 
Edward Gazouleas viola Thomas Rolfs trumpet Baroque fl11te Sandra Nicolucci* 
Raphael Hillyer viola Mike Roylance t11ba Catherine Liddell 111te Anthony Palmer 
Marc Johnson cello Matthew Ruggiero bassoon Martin Pearlman Baroque William Pappazisis 
Bayla Keyes violin* Eric Ruske ham• ensembles• Evan Sanders 
Michelle Lacourse viola* Robert Sheena English horn Robinson Pyle Steven Scott 
Lucia Lin violin* Ethan Sloane clarinet• nat11ral trumpet John Wallace• 
Malcolm Lowe violin Samuel Solomon percussion Marc Schachman 
Dana Mazurkevich violin James Sommerville horn Baroque oboe 
Yuri Mazurkevich violin* Linda Toote fl11te Jane Starkman 
Ikuko Mizuno violin Lee Vinson percussion Baroque violin, viola 
John Muratore, guitar Daniel Stepner 
GeoTo-e Neikrug cello++ PIANO Baroque violin 
Ja rleans double bass Jonathan Bass• Peter Sykes harpsichord* 
Le. arnas cello Anthony di Bonaventura• 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe* MUSICOLOGY 
Barbara Poeschl-Edrich harp Linda Jiorle-Nagy Victor Coelho* 
Michael Reynolds cello* Randall Hodgkinson Paul Harris* 
Rhonda Rider cello Victor Rosenbaum Brita Heimarck* 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Thomas Peattie* 
COLLABORATIVE PIANO Joshua Rifkin* 
Shiela Kibbe* Andrew Shenton• 
Robert Merfeld Joel Sheveloff* 
Jeremy Yudkin* 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Sharon Daniels* 
Richard Flanagan percussion James bemler* 
Joseph Foley trumpet Gary Durham 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Kyle Ferrill 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman* 
John Heiss fl11te Frank Kelley 
Gregg Henegar bassoon Susan Ormont 
Daniel Katzen ham Jerrold Pope* 
Renee Krimsier flute Maria Spacagna 
COMPOSITION 
and THEORY 
Martin Amlin* 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell* 
Joshua Fineberg• 
Lukas Foss 
Samuel Headrick* 
David Kopp* 
Rodney Lister* 
Ketty Nez• 
John Wallace• 
Steven Weigt• 
MUSIC EDUCATION 
Richard Bunbury• 
Bernadette Colley• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Frank Kelley 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim P- · - a, Director, School of Theatre 
Lyr n, Director, School of Visual Arts 
Patri- itro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Janine Rinke, Acting Director of Admissions and Student Affairs* 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relations 
*-indicates employee of the School of Music* 
J. Casey Soward, Manager of Production and Prrforma11ce 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
BOSTON 
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